The Mozart of film music
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There's much more
to Ennio Morricone
than ‘The Good, the
Bad and the Ugly', the
| composer assures
| Peter Culshaw on
the eve of a birthday
~concert in London
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fe sound of copots, ghostly
. guitar whip-cracks,
Cantoring drum thytnas — the
instantly memorabl theme to
Sergio eone’s 1966 flm The
Goad, the Bl and the Ugly beeame a
world-wide it for the film o T
o Miorcone. The dusty landscapes of
Leong's dark rimagining of the Western
separable.from Morricone's score,
\\\nch sillsounds uterly original
ther spaghetti Westerns star-
vings Clint Tastwood. A Fistul of Dollars
and Fora Few Dallars More, also featured
| Morric aventive music that mixes
the symphanic with he bizare.

What is perhaps cven more remarkable
aboul these soundtracks is hat the music
was written hefore the il were made.

“Leonc had & recording of the music 3
which he played on set.” says Morricone, [
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is was one reason for the symbiotic B

En \orricone You have to have a mix o emi I sensitlyi e | wn i
ummup e el i o Morricone ‘You have to mix of emotional sensitiity and technical ablluy  You should be able to write atonal music or a nice merody n G major, but the most important thing Is not to lose your own personallty
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his films: the other, he continues, was that
“Loone allowed lols of for music,
that s personal style, and it ended up
ng a very inense collaboration. i i
ally play him the music on

b5t ave much idea of how
would eventually sound — he was often
shocked. But pleasantly shocled 1 think.”
(It probably ht-lpe(l tao, that Leone an
Morricone cach other sinc
they ware mnnL having el at sehool bn
Rome Gther diceelors, he says with expe
riencud resignaton, “Simply don't allow
composers {o express themselves properly,
they dostroy he masic with dialogue and

has written music

for more than 30 \'\’osk-m\ Amd his often
e found even

400 films and worked with many ol the

in less distinguished U(alnph, of the
genre, such as Two Mules for Sister
19705 i whieh medicval Tlute i
violinsswarming e wasps and a choitof
nuns ¢
“Though Morricone may be best laown
¢ his music for Westerns. he is * dis
tunbed ehen people hink about 1
it in n\\\s\u k“ Westerns:
ly small an‘(‘v\mE,r- IoFthe

 as a

Thisielve writian”

In fact, Morticonc is one of the most
prolific composers of our age — he's not
oy composed the music for more than

Fonm ak bimsa Al A3 RV A Clint Enstwood and Morricane's music

directors of our time, among,
then Pasolini and Fellini, hc also has «
parallel career as a non-film comps
particularly of chamber music, piario mu-
sic. and symphonic works, charace isti

ly adventu archestration (synthe-
stiors st with \llvng qu.n\u:. for
example) and often atonal. A couple of
years ago, a coneertat the Barbican memo
wbly mixed both types of music.

r bis 75ih birthday next week,

et e Toyal Al
cert of his film music.
g mm.\m! five times

The Mission, Bugsy, Doys of
llanvm, “The Untanchatbles and Malera -
Morricone has yet to win an Academy
Award. He should, he says, have won one
for The Mission in 1096, as the acual
winner, Round Midnight, had “nice
artangements by Herbic Hancock, but
it esturc gl music”.

How does he decide on a particular style
for a fim such as The Mission ? *In that
casethe music was th
il e Yesuts wlm brought West
instruments 1o | Tndians, also by
it one of llw lagonits ploys

« the
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e lmlmus d

i okes i le, though, that
hes not ml mercly mimicking
existing siy i et
say. mmnhuw like, *Can you put some

" in which
Alfrican music

ethnic Alkcan music in the Gim
casetllhimto by a CD of
d ol inHo docsnL need e,
/\llhnug,lv at first sight « slightly frail
e he gels increas
ing animated and cnerg
view gocs an, mushing 1o s piano 1o
demonstrate a “sey syster his.

dvising inilptoga )Au tmmpol “impro-

ation” to ilustrate b e hal most
jazz is not lmly improvise g ting
our trans at the interview l() lelu‘ part
in sin \ngammm he is writing for a new
medieval

e el Lh.n e s ransltor, and s
rofused to espil
for “I\ILl\ of Iu‘: l\f(, wxlh lluuywuud d\(u'
tors n stubbornness
Lo s eharacter,1e's hved his entire e in
Rome. despite being u(k'mﬂ -\ wll.« in Los

merican
A
that we Europeans are losing oo i -
st roui. Nowe oy
Lullum seems to be American.

“he sense of u man ighting o culucl
goard a her confirmed i
B g method. Nearly a Hlm com
posers these ds ny\ work on computers, bu
Says Morricone, *1 like the sensc of being
n arlis: uu:\n.llhm.m [lll‘ 1nd\\'\'\hn“

the

make od to work
with! st vmpull'ml Hine s trus

fa ﬂuuuu is a dictator, I can’t work with  was Upr_n 10 all |m|d( of

them. And they must be open (o surprise.
He tells me he turns down more than half
the projects offered him, and it takes
around six weeks to wrile a score: “You
1d ta Lmnlluh bu(th result wouldn't

While he his had md e with
h. |1

\l\L way the numr was delu.l on a k\\(‘
wision vension of Marcy Pl They socl

=hnul(l h nL lmn mhamvd of I.hw\

destroy the music with
the populae actlon and dialogue’

At ks o5 good fim composc

floor .m\v | o com pases, o tha
\n\]lnrtnn\ thing s nat to lose your own
naliy.”

* carly age. Something of a prodiey. e

began composing at the age of six. Whet
B e memenls ensolle Him in 8
four-year harmony course at the Accade:

mia di Santa Cecilia in Rome. A f
leamer, he raced (nough the course in
two years, hm during the
rule of Mu some com
posers \\]nv Wwere hanned. Tk Stravinsky
and Britten, whom T only got to hear after
lhc \V
1c also learmt trumpet and plaed fn
Hora nghclubs and worked for RCA
records in the late 19505, arranging songs
for the 1 anza, He also pro-
vided incidental music for plays, scored
ballet and joined an experimental music
aroup called Nuova Consonanza. His firs!

film job came in 1961.

You might think at 75 he would be
slowing down, but he shows litle sign of it
Imvmg produced i film scores already
jealous of his time ~ he
e f to the Unied Sates o com
pose some music for Tarantino's lates!
b 14 it i only anted 3 [L.\v min
utes of music - it wasn't wort
Tt Moricone al the best foris 75
4 ek the man whe's been
whether l\L‘ah'\pm

with the mus

cually, yes. 1
At T sl think 1 can improve

s dlo better, you kn

Ao Morricane’s 73th birthday concertis at

al Albert Hall with the Rone Symphony




